Bruce Levingston

Pianist Bruce Levingston has performed in prominent venues throughout the world, mcluding Camegie Hall,
Lincoln Center, and the Royal Opera House at Covent Garden. The New York Times has praised his “mastery of
color and nuance™ and The New Yorker has called him “a foree for new music,” Levingston's solo recordings have
received notable acelmm. Heavy Sleep was selected among The New Fork Times “Best Classical Recordings of
the Year.” Gr I prul.s:ll tus “masterdy™ plaving and The Anertcan Record Guide called bam “a pianist’s
pianist.™ With aver 30 million streams on Spotify and Apple Music, Levingston ranks as one of ioday’s most
frequently-streamed classical artists. Founder of Premiere Commission, & foundation devoted to championing
Iving composers and their music, Levingston has frequently collaborated with many noted coltural figures
imeluding Philip Glass, B[UU”_\'D Rid:r Herman (."umt:ju Michael Cunmmgharn, Jorma Elo, Alessandr Ferrr,
Ethan Hawke, and Colin Jacobsen. He has also presented innovative in partnership with MoMA,
Whitney Museum, Aspen Festival, Aspen Institute, FIAF and SF MoMA, Levi mgston 1 1 longtime advocate

for human, civil and animal rights. He performed to assist Soviet “refuseniks"; played at the United Nations to
honor Denmark™s wartime heroism and performed Sacred Spaces at the opening of the Mississipps Civil Rights
Museum, Borm in the Mississippi Delta, Levingston has been active in the preservation and suppart of arts and
education in his home state. He aulhul:d Bright Fields, The Mastery of Marie fuil, a comprehensive biography
of the Mississippi antist, and in 2025, established an endowment to preserve the piano, home and artifacts of
William Faulkner. Levingston div n]cﬁ his time between Oxford, MS and New York City.

Jean Sibelus ( [B65-195T)
Le Sapin (The Sprace Tree), Op. 75, No, 5

1f | could express the same thing with words as with music, | would, of course, use a verbal expression. Music s something
autonomos and much ncher Music begins where the possihilities of language end. —Jean Sibelus. Interview with Berlingsike
Tiefimde, Tume 10, 1919, Sibelivs held o Lifelong love for the natural besty of his native Finland. Nowhere is that love more
tenderly expressed than in Le Sapin, the cln-.mgp:m of his pianc suite The Tress. Op. 75 The ma}e-ln: sprice refieets the
concept embodied in the Finnish word “sisu” : restlient. courageous, unwaverng. Beneath the music's smplicity lies @ subtle
grandeur; the harmeny of peace that Sibelivs called “the Togie benenth dissonance.” La Sapin is an intimate love-song 1o Finland,
a fiepce, prowd country that remains (ree and stwong througth its storied exisience.

Leod Tanadek (FR54-1928)
Somata 1 X 1905, “From the Street”

With its staccata rhythms and sharpl mﬂnlcd gestures, Janafek's music celebrates the language and speech of the Cxech
people. [t also embraces nnture, 2 distinet sounds of natural life. This near-impressionistic approach
finds sublime expression in his elegine .unatu In I‘NH an wnarmed worker, Frantisek Poviik. went to the then German-
dommated capital of Bmo to T\IMd for a university i lus own Crech language, anly to be brutally kilked. Homified by

this senseless net of violence, JTanadek wrote this grippmg work to memorinhze the trigic event. In two movements, “The
Presentiment” and “The Death.” the impassioned seore reflects the compeser™s deep love of Czech culture, pod embudies o
profound commitment to universal freedom

Augusta Gross th. 1943 )
Solace

Born to a fanily of distinguished scier and
devoting herself solely 1o composition. A musicinn of

, Augusta Gross trainied and procticed as a psychologist before
I'mm meriority. her singular, probing voice reflects n searching spirit thai
comnects deep into the psvehe. Her Solace is both cf and offermg—composed for a friend appronching death. vet also an act
of self-healing. Built from spare, lucid textures, the plece explores stillness as its own fonm of courage; the heart Jearming o rest
to breathe, to allow regeneration 1o begin In i6s restraint and quist resolve, Soleoe suggests that nanire’s strength offen liesin
paticnce—its capacity to endure, recalibrate, and contine

Claude Debussy (1862 1918)

Emde pour les trpéges composés
Prélude: La fille aux cheveur de lin
Claiy de lyne from Suite Bergamasiie

The quunt tal French Dichussy fused music ind poetry into a language of bght. La fille aur cheverr de iin,
:mpm.d by Leconte de Lisle's verse, Hows with pastoral g image of ded n time. The laker Efinde pour
Tes arpdges composds, dedicated 10 the memory of C hupu] i 0 more alsteaet alfi I.)eimss\ = étude transionms virnosity i
color, with scintillating arpegrios conjunng sounds o tar and harp. The unexpected use of Spanish flavor and fexture harkens
back to the Scarlatt sonatas; forenumners of these exquisite preces. Clair de fire, drawn from Verlaine's eponymous pocm,
reveals Debussy s mastery of chinroseuro: light dissolving mie stadow, reflection into dream, Together, these works form a
wriptych of transformation—line becoming texture, exivre b pl zach astudy in
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Wlfgang Amadeus Mozart (1756-1791)
Fantasy in [ minor, K 397

Mozart's Fantasy n D manor stands at the threshold of improvisabion and design. lis opeming, susters and guestioning, recalls the
Baroque fantasies of 1. 8. Bach, while s intense chromaticism looks forward to the danng developments of the Romantic Age. A
series of contrasting eprodes unfolds with theatncal spontaneity, as if discovenng form through feeling. The domatic fourishes
and restive, syncopated passages foreshadow Mogzart's own Uancerto in [ Minor, K. 466, that so inspired Beethoven: The finnl
\Ilqgn:ttn -gracetul. lummous, and playfully ironic—restores balance without crasmg the preceding shadows. In this music.
elurity and freedom coexist: order horm not from rule, but from the heart’s own instinct for hamony.

Domenieo Scarlain { 1685-1757)
Sonata in B mines, K 213
Sonilain A minor. K54

Searlatti’s keyboard sonatas are marvels of tion. each & world contained within a few mnutes. Composed during
Tis years in the Therian Peninsula, they draw upon Spanish dance rhythms, guitar sonoeities, and bold harmenie nirns that
anticipate Chopin and Dthls\} Farst know n as Exsercizy, these richly ormamented works represent the pinnacle of the Talian
Baroque. displ array of kevhoard and T techmiques. The inward lookmg D-minaor
Sonata k. 213 1 <pu,n, haunting, aud tnged with melancholy, The A-minor Somata K. 54, taut, dark and bnlliant, fentures
erossed-linnd patterns that flash like light on water, Together, these elegant works reveal Searlani’s parndoxical ar—vinuosity
bound to restrant, exuberance tempered by pose.

Mi: zoli (h. 1980)
The Elastic Heart of Youth

Mazzoli's The Elastic Feart of Yourh was commissioned 1o celebrate the seventv-fifih birthday of suthor Ron Chernow, Wiitten
in & turbulent era. this work radintes a feeling of exuberant joy and strength. Tts title, driwn from Mark Twnin's Tom Sowyer,
evokes a similar sense of freshness and resihience heard m Sibelins” Le Sapin. In this sparkling music, Mezzoli interlaces classical
elunty with futuristic thythms. the propulsive move perpetie outer sections frame an exuliant dance of shifting meters and
ridiant harmonies. The work closes in a swiding constellation of notes that dissolve midair, a final, playful gesture of motion and
release—and vivid affirmstion that, in music as in nature, vitahty endures through change.
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